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with other dances of people who fish the Black Sea, the
shoulder shimmy that is sometimes done is said to
represent the movements of the fish.

The Anatolian region of Daron or Taron, which gives
us Pompooreeg and of course the well-loved and
enigmatic Daronee, was one of the most cruelly
devastated by the Turkish deportations and massacres.
Most of the Armenians living there were killed, a few
escaped, and a few remained, saving their lives by
successfully passing as Turkish. Some half a century
later, in the late 1960's, Azat Gharibian, choreographer
of the Armenian State Song and Dance Ensemble,
ventured back into Daron to find the "disguised’
Armenians and to collect what they remembered of their
pre-diaspora dance and music traditions. The dance we
know as Daronee was put together by Azat from
fragments he collected in Daron.

The haunting song was collected in its entirety and
recorded by the ensemble's orchestra. My teacher Tom
Bozigian, who worked closely with Azat, told me in
1987 that no translation was available because
‘unfortunately the lyrics are immersed in a variety of
archaic dialectical subtleties', but my friend and
colleague, Shakeh Avanessian, succeeded with a partial
translation in 1996. The lyrics apparently refer to the
tragic historical events that took place in Daron in this
century. Like a poem, the meaning is encoded in images
and word play, and as in so many Armenian songs, the
loss of one's homeland is equated with the loss of one's
beloved. Here the singer speaks of losing both:

Daronee
Love is like a field that has worn away
There is a little breath that is a breath
In the place of my lover
May God curse...

1 love a little one, I am told to leave that one too
Ah, Lashghert, death, tears

Once happy and sweet-smelling

My beautiful fair-haired lover

Go ahead and take my lover!

Oh, sweet-smelling...

1 kmow of a lover who misses you terribly
(chorus:) Gorani, Gorani, my beloved Gorani...

“Lashghert' is probably the name of a place in Daron,
and *Gorani', which is sung in the chorus, apparently
refers to a particular mountain range, home of the deity
of war. This association gives the sense of "fighting the
battle of life’ to the dance and the song. Tom Bozigian
also describes the movements of Daronee as emotional
gestures stemming from wars and suffering.’ According
to Tineke van Geel, Gorani is the dance on which
Daronee is based, and it is still found in Daron, Sassoon
and Shatag. Inthe Middle Ages, Gorani was a love
song. Now, different versions of Gorani ail usually refer
to sad events such as a poor harvest or lost love.
Daronee is still in the State Ensemble's repertoire - now
followed by a fast bit to make more interesting viewing.

In the Armenian capital of Yerevan, choreographic
schools and state song and dance ensembles aim to
preserve folk dance traditions in a format suitable for
stage presentation. The stage versions can be quite
different from the original village dance forms, and state
ensembles are sometimes blamed as agents of
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destruction of the 'real' traditional dancing. While
dances do change when adapted for performance, it is
worth bearing in mind that because so much Armenian
traditional dance and music was tragically obliterated as
a result of the massacres and diaspora, the survival of
these arts in any form is something to celebrate. In any
case, like all folk dance, Armenian folk dance is part of a
living tradition which has changed a great deal and will
continue to change, absorbing new influences and itself
influencing others.

Dances of Greater Armenia

There are other dances, mainly danced closely linked
together, which I think of as being from Greater
Armenia’, that is, from the territory which used to be
Armenian and where dances and music reveal an
Armenian influence, even though the dances might be
called Turkish, Kurdish, or Assyrian. Examples include
Agir Govenk from Bitlis, the Kurdish Bablakhans and
Halays from Van and parts of Kurdistan, Tulum Havasi
from the Eastern Caucasus, and the Assyrian dance
Zaroura.

Kurds were a strong minority in the former
Armenian territory, and there are a number of dances
identified as Armenian, in which Kurdish influence is
particularly apparent: Khumkhuma, Papooree, Teen
and Halay, for example. Danced in close linked-arm
formation, these are known as “pert' (" fortress’) or *bahd'
type dances. "Bahd', meaning ‘wall' in Armenian, ig
linked linguistically to 'bahr’, meaning ‘dance’. And
"Halay' comes from the word "alay’, meaning "many
people’. These close-together dances could be said to
reflect the defensive nature of a constantly subjugated
people, as well as the community solidarity which the
dancing relies upon and reinforces.

Bianca de Jong suggests that dances belong to a
place as well as to a people, and that as civilisations and
cultures come and go, something of the dances remains
in the land that nurtured them, My own experience - of
all folk dance really, but Armenian dance in particular -
is that what happens in the feet, how the feet feel the
ground they dance upon, is very important. The dances
of Greater Armenia speak to my feet the way the
Armenian ones do, telling a story of lost land and
enduring life. Zaroura, for example, is an Assyrian
dance which feels quintessentially Armenian, although
the steps don't resemble Armenian steps. We dance it
linked tightly in a line. With each repetition of the
dance sequence, we travel only the distance of the width
of one foot. With each beat, we touch or step on the
ground right beneath us, affirming again and again that
where we stand right now, in the body and in the present
moment, is home. The Assyrians haven't had a
homeland for many centuries, but they have preserved
their ethnic identity without one - perhaps because in
dances like these, the homeland can exist beneath the
feet of the dancer, even if nowhere else.
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presents the
FDA Armenian Folk Dance
Vorkshop

Saturday, 20" October, 2001

from 10am — 4pm

Morning Session: 10am — 12.30pm (easy — medium dances)
Afternoon session: 1.30pm — 4pm (medium / advanced dances)

at the

BD Building
UWS Nepean Centre for Contemporary Performance
Werrington South Campus
O’Connell St, Kingswood, Western Sydney.

$20 full day; $12 half-day;
(Concession for FDA members and students)

Video and Cassette of Workshop Dances will be for sale or can be ordered on the day.
BYO lunch - morning & afternoon teas provided.
* The venue for this workshop is used only for dance, and has a beautiful sprung wooden floor (easy on the feet and leg
muscles). To protect the surface of the floor, you are asked to wear shoes with soft or leather soles that will not mark the

Hoor.
To get to Building BD, Werrington South Campus:

By Public Transport: By Car (from Sydney heading west):

Catch No. 790 bus from either St Marys or Exit the M4 at Mamre Rd exit, turn right into
Penrith railway stations. Either way, get off the bus Marre Rd;
in G'Connell St (near the State Archives), walk up Continue along Mamre Rd until you come to the
O’Connell St, past the TAFE, until you come to a Great Western Highway (GWH), then turn lefi;
big, blue sign “Centre for Contemporary Continue along GWH until you come to Q'Connell
Performance”, turn lefi through entrance, go along Street, then turn left;
road for about 500m, the first building on the right Go past the TAFE until you come to gates with a
is Building BD big blue sign, “Centre for Contemporary

or Performance”, turn left;

Get off the train at Werrington railway station The first building on the right is the Centre for
and walk up the hill and across the overhead bridge Contemporary Performance and Building BD.
(over the Great Western Highway) to Building BD

or

Get off the train at Kingswood station and walk
across the park to the UWS Kingswood Campus
and catch the University shuttle bus (or walk)
across to Werrington South Campus.
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